IB English 11 (HL) Summer Homework

Your summer homework has multiple parts. All work is due the first day of
school. If you have questions you may contact Ms. McAnally by email
(Jeni.mcanally@vansd.org).

1. Read and annotate the article titled “The New Negro” by Alain Locke.

2. Read and annotate the first four sections of the Langston Hughes Poetry
packet: Let us Roam the Night Together, All Alone in this World, Life is
Fine, and Or Does It Explode? (pages 1-8). We will read the last section,
American Heartbreak, when we come together in the fall.

a. Pay special attention to conventions of poetry like imagery,
personification, sound devices (alliteration/assonance/consonance), -
symbolism, allusion, metaphor, simile, etc.

b. Pay special attention to diction, or word choice. Which words stand
out as particularly meaningfal in connotation or denotation?

¢. Make note of structural choices of the author in terms of stanzas, line
length, rhyme, italics, parentheses, use of dialogue, etc.

d. Decide on the style of each work. Is it Iyrical? An ode? A Ballad? See
the poetry styles sheet for a list to consider. How does the style of the
work shape meaning?

3. Complete the front side of the “Tone Words” Assignment for the summer
. poems. A list of tone and mood words is attached. We will finish the back
when we reconvene in the fall.

4. Select two poems and complete the Thesis Building graphic organizer for
each. See McAnally before the end of the school year if you would like to
see at example from this year’s poetry work in PB 10.

5. We will conduct a seminar on these poems in the first few days of school.
To prepare, fill out the Seminar Prep sheet.

The booklist and syllabus for the year will be handed out on the first day of class.




What's the Difference hetween Tone and Mood?

You might think about the difference between mood and tone as follows: Mood as the attitude of the anthor toward the
subject or sefting, and Tone as the attitude of the author, character, or speaker toward the audience or another character.
Usually.

Semetimes there is a fine line, and Tone can be an attitude toward the implied andience and subject both,

Mood is the feeling a picee of literature arouses in the readet: happy, sad, peaceful, ste. Mood is the overall feeling of the
plece, or passage. It could be called the author’s emotional or Inteilectual attitude toward the subject or setting.

By choosing cettain words rather than others and by weaving theit conuctations together, an author can give whole seftings
and scenes & kind of personality, or mood. Note the difference if he/she describes a tall, thin tree as "erect like a stesple,”
"spiked like a witch's hat,” "a leafy spear," or "rather inclining toward the slim." However, no single image can work alone;
moed can only arise from a steady pressute in the language towatd one major atmospheric effect. That effect should support
the main purpose of the story.

Tone is the writer's, speaker’s, or character’s attitude toward the audience; a writer's tone can be serious, sarcastic, tongue-in-
cheek, solemn, objective, satirical, solemm, wicked, etc. Tone is the author’s (not necessarily your narrator’s) overall outlook
ot attitude toward the given audience. Ironic, matter-of-fact, bermsed, outraged, curiously respectful, disdainful - how does
he/she feel about the fragment of life displayed in the story?

Just think of it this way: Your mom might ask you to waich your fene which could put you in a sour moeod!

In your own writing about mood and tone, consider these Hsts of words;

POSITIVE MOOD WORDS NEGATIVE MOOD WORDS
amused pleased aggtavated intimidated
awed refreshed amnoyed irate
bouney rejuvenated anxions irritated
calm relaxed apathetic Jjealous
cheerful refleved apprehensive lethargic
chipper sutinted barren lonely
confident . satisfied brooding melancholic
contemplative seniimental cold merciless
content sily confining moady
determined surprised confused marose
dignified sympathetic sranky navseated
dreamy thankful ciashed - nervous
eostatic thoughttul cynical nightmarish
empowered touched depressed numb
energetic trustful desolate overwhelmed
eniightened vivacious disappointed painfirl
enthralled warm discontented pensive
excited welcoming distressed pessimistic
exhijarated drained predatory
frirty dreary rejeoted
giddy embarrassed restless
grateful enraged scared
harmonious envious serious
hopeful exhausted sick
hyper fatalistic somber
idyllic foreboding stressed
Jjoyous frustrated suspenseful
Jjubilant futile tense
liberating gloomy terrifying
light-hearted grumpy threatening
loving haunting uncomfortable
mellow heartbroken vengeful
nostalgic hopeless violent
optimistic hostile wotried
passionate ndifferent
peaceful inforiated
playfal insidions
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POSITIVE TONE WORDS NEUTRAL NEGATIVE TONE WORDS
admiring placid commanding abhorring hostile
adoring playful direct acerbic impatient
affectionate poignang impartial ambiguous incredulous
appreciative proud indirect ambivalent indifferent
approving reassuring meditative angry indignant
bemused reflective objective annoyed inflammatory
benevolent relaxed questioning antagomistic insceure
blithe respectfil speculative anxious insolent
calm reverent umambiguous apathetic irreverent
casual romaniic unconcerned apprehensive lethargic
celebratory sanguine understated belligerent melancholy
cheerful scholarly bewildered mischievous
comforting self-assured biting miserable
comic sentimental bitter mocking
compassionate sershe hlunt mournful
complimentary silly bossy nervous
conciliatory sprighily cold ominous
confident straightforward conceited ouiraged
contented sympathetic condescending paranoid
delightful tender confused pathetic
earnest tranquil contemptuous patronizing
ebullient whimsical curt pedantic
ecstatic wistiil cynical pensive
effusive worshipful demanding pessimistic
elated zealous depressed pretentious
empathetic derisive psvchotic
encouraging derogatory 1esigned
suphoric desolate reticent
excited despairing sarcastic
exhilarated desperate sardonic
expectartt detached scornful
facetious diabolic self-deprecating
fervent disappointed sclfish
flippant disliking serious
forthright disrespectful severe
friendly doubtful sinister
funny embarrassed skeptical
gleeful entaged sly
gushy evasive solemn
happy fatalistic somber
hilarious fearful stern
hopeful forcefirl stolid
humorous foreboding stressful
interested frantie strident
imtrospective frightened suspicious
jowvial frustrated tense
Joyful furious threatening
landatory gloomy tragic
light grave uncertain
lively greedy uneasy
mirthful grim unfriendly
modast harsh unsympathetic
nostalgic hanghty upset
optimistic holier-than-thou violent
passionate hopeless Wy
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Poetry Styles

Acrostic
A poem in which the first Ietter of each line spells out a word, name, or phrase when read
vertically,

Ballad
A popular natrative song passed down orally. In the English tradition, it usually follows a
form of thymed (abcb) quatrains alternating four-stress and three-stress lines. Folk (or
traditional) ballads are anonymous and recount tragic, comic, or heroic stories with
emphasis on a central dramatic event

Carol
A hymn or poem often sung by a group, with an individual {gking the changing stanzas
and the group taking the burden or refrain. Many traditional Christmas songs are carols,
such as “I Saw Three Ships” and “The Twelve Days of Christmas.”

Concrete poetry
Verse that emphasizes nonlinguistic elements in its meaning, such as a typeface that
creates a visual image of the topic.

Couplet
A pair of successive thyming lines, usually of the same length. A couplet is “closed”
when the lines form a bounded grammatical unit like a sentence

Didactic poetry
Poetry that instructs, either in terms of morals or by providing knowledge of philosophy,
religion, arts, science, or skills. Although sonie poets believe that all poetry is inherently
instructional, didactic poetry separately refers to poems that contain a clear moral or
message or purpose to convey to its readers.

Dirge
A brief hymn or song of lamentation and grief; it was typically composed to be
petformed at a funeral. In lyric poetry, a dirge tends to be shorter and less meditative than
an elegy.

Elegy
In traditional English poetry, it is often a melancholy poem that laments its subject’s
death but ends in consolation.

Epic
A long narrative poem in which a heroic protagonist engages in an action of great mythic
or historical significance.

Epistle

A letter in verse, usually addressed to a person close to the writer. Its themes may be
moral and philosophical, or intimate and sentimental.

Found poem _
A prose text or texts reshaped by a poet into quasi-mettical lines. Fragments of found
poefry may appear within an original poem as well.

Free verse
Nonmetrical, nonrhyming lines that closely follow the natural thythms of speech. A
regular pattern of sound or rthythm may emerge in free-verse lines, but the poet does not
adhere to a metrical plan in their composition.

:

A poem praising God or the divine, often sung. In English, the most popular hymns were
written between the 17th and 19th centuries.

Lament
Any poem expressing deep grief, usually at the death of a loved one or some other loss.

Light verse
Whimsical poems taking forms such as limericks, nonsense poems, and double dactyls.




Limerick
A fixed light-verse form of five generally anapestic lines thyming AABBA. Limericks
are traditionally bawdy or just irreverent,
Lyric
Originally a composition meant for musical accompaniment. The term refers to a short
poem in which the poet, the poet’s persona, or another speaker expresses personal
feelings.
Octave
An eight-line stanza or poem. The first eight lines of an Ttalian or Petrarchan sonnet are
also called an octave.
Ode :
A formal, often ceremonious lyric poem that addresses and often celebrates a person,
place, thing, or idea. The odes of the English Romantic poets vary in stanza form. They
often address an intense emotion at the onset of a personal crisis or celebrate an object or
image that leads to revelation
Prose poem
A prose composition that, while not broken into verse lines, demonstrates other traits
such as symbols, metaphors, and other figures of speech common to poetry.
Quatrain
A four-line stanza, thyming: -ABAC or ABCB (known as unbounded ot ballad
quatrain), -AABB (a double couplet), -ABAB (kniown as interlaced, alternate, or
heroic), -ABBA (known as envelope or enclosed), -~AABA.
Refrain
A phrase or line repeated at intervals within a poem, especially at the end of a stanza.
Romance
French in origin, a genre of long narrative poetry about medieval courtly culture and
secret love, It triumphed in English with tales of chivalry such as Sir Gawain and the
Green Knight and Geoffrey Chaucer’s “The Knight’s Tale.”

Sestet
A six-line stanza, or the final six lines of a 14-line Hialian or Petrarchan sonnet. A sostet
refers only to the final portion of a sonnet, otherwise the six-line stanza is known as a
sexain.

Slam
A competitive poetry performance in which selected audience members score performers,
and winners are determined by total points. Slam is & composite genre that combines
elements of poelry, theater, performance, and storytelling.

Sonnet
A 14-line poem with a variable thyme scheme originating in Italy and brought to
England. Literally a “little song,” the sonnet traditionally reflects upon a single sentiment,
with a clarification or “turn” of thought in its concluding lines. There are many different
types of sonnets.

Villanelle
A French verse form consisting of five three-line stanzas and a final quatrain, with the
first and third lines of the first stanza repeating alternately in the following stanzas. These
two refrain lines form the final couplet in the quatrain, See “Do Not Go Gentle into That
Good Night” by Dylan Thomas, Elizabeth Bishop’s “One Ast,” and Edwin Arlington
Robinson’s “The House on the Hill,”
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T mz 90 last- &mﬂ@n mowpagw heyoend the ﬁg and guard
of stafistics has happened in the-life of the American Negro
and the three norns who have traditionally presided over the
Negro problem have a changeling in their laps. The Sodolo-
gist, the Philanthropist, the Race-lezder are not unaware of
the New Negro, but they are at 2 loss to account for him. He
sitnply, cannot be swathed in theirformulz. For the younger
generation is vibraot with 2 new psychology; thé new spirit-
is awake in the mzzsses, sud under the very eyes of the profes-
siomzl obsgrvers Is ﬁmﬁmmoﬂ.bﬁm ~what has been a parepnial
problem into the ?dm_.&mmqo phades of oougwg Negre
: life.
E : Could spch @ metemorphosis have taleen place zs snddenly
.- as it has appearcd to? “The answer is no; not becatse the New
Negro is not hete, but because. the Gld N epro had long become
fmote of 2 myth than a man, . The Old Negro, we mmust remem-
ber, was & creature of moral debate and historical controversy.
His has been a stock figare perpetusted as zn historical fiction
partly in.innocent, senfimentalism, partly in deliberate reaction-
. ism. The Negro himself has contributed Ihis shars to fhis
through a sort of protective socil mimicry foreed wpdn him
by the adversc circumstances of dependence. So for generi-
tions in the mind of Americs, the Negro has been more of 2
formula than a4 humin being—2 something to be ﬂ.mﬂmm aboirt,
coisdemnad or nmmnnaumv to be “kept down,” or “in his place,”
or “helped up,” to be worried with.or worried over, harassed
. or pafrottized, 4 social begey or 2 social burden. - The thinking
Negro even has been induced to share this same general attitude,
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4 THE NEW NEGRO

to footts his atténtion on controversial issnes; to see himself in

the, distorted perspective of = social problem. His shadow, so

to speak, kas beon miore real to him han “his persomality.

Thtough having had to appeal from the dnjust stereotypes of

his oppréssors 2ud traducers to-those of his liberators, friends

and henefacfors he has had o subsaribe to the traditional posi-

" tions from which his case has been-vieweds Little true soute] or
sel f-understanding has or could dome from such 4 sifuation,

But while the minds of most of s, black and white, have thus
burrowed in the trenches of the Civil War and Reconstruction,
the aotual masch of developrment has simply flanked these posi-
tions, necessitating a sudden. reotientation df . view. We have
not heen watching in the right direction; set North and South
on a sectionzl 2x%s, we have not noticed the East 8l the sun
has us blinking. - SRR T :

* Rewll how suddenly the Negro spirifuals revealed them-
selves; -suppressed for generations under the stereotypes of
Wesleyan hymn harmony, secretive, half-ashamed, witil the
courage of being natuial brought them out—and hehold, there
was folkerausic. Similarly the mind of the Negro seems sud-
denly to have slipped from under the tyranny of social intiici-
dation and o be shiking off the psychology of imitation and
iroplied inferfority. : By shedding the old chrysalis -of. the
Negro problem we are achieving something Hke 2 spiritual
epmandpation, Until recently; lacking self-understapding, we
have been almost as'much of a problem to curselves as we s611
are to others. But the decade-that found-us with a problem

.. has left ns with only 2 tasle  The multitude perhaps feels as

yet only a strange relief 4nd 2 new vague urge, but the thivking -
- few know that in the reaction the vital inner, grip of prefudice

’ has been broken. : . ' ' ' -
With this renewed self-respect and self-dependence, the ife
of the Negro .commmunity is bound to enter z_new dymnamic
phase, the buopancy from within compensating for whatever
pressure there may be of- conditions from withoat. The
miprant masses, shifting from countryside o dty, hurdle sey-
erzl generations of experience at a leap, but more important,
the same thing bappens spiritmlly in the Life-atiitudes.ond

1 M
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" self-expression of the Young Negro; in. his poetty, his art, his.
. edacation and his new outlook, with the additional advantage,

of course, of the poise and greater certainty of knowing what
it is all zhout. Krom this comes the promise and warrant of
a new leadership.. As one of them has discerningly put it: -

. We vmwﬂ now.bcﬁ..oﬁ b
_ Bright beforeus =~ -
Hmmnm a flame, ’

. ‘.Mwmmﬁnm..m"mﬁ Nﬁwm...rnrw.obm m._.mum.
. A sut-down name. - ;
And dawn today” o
- Brozd arch sbove the réad we ceme,
Wemarch! ) e

"This s what, even more than any “most creditable record of

fifty years of freedom,” requires that the Negro.of to-day
be seen through ofher than the dusty spegtacles of past contro-
versy. | The day-of “mnties,” “uncles” and “mammies” js
equally gone, Uncle Tom and Sambo have passed on, and
even the *Celonal” and “George” play hamstorm. réles from
which they. escape with relief when the puhlic spotlight is off.

- The popular melodrama has about played itself out, and it is

time o scrap the fictions, garret the, bogeys 2ed, settle down to
a realistic fagng of facts. .. . B

First we roust observe some of the changes which since the
trpditional lines of opinion were draws have rendered these
quite .obsolete. . A tain change has been, of course, that
shifting of the Negte population which hes made the Negro
problem .no -longer exclusively . ar even predominantly
Southern.  Why.. should onr’ minds remain .sectionalized,
When the problem itself no longer 17 Then the trend of
migration has not only been toward. the North und the
Central Midwest, but city-ward and to. the great centers of
industry—the problems of adjustment are -new, practical;
local und not peenliarly racial: Rather they.are an integral
part of the large industrial and soriz] problems of our présent-
day democracy. And finally, with the Negro rapidly in procesa
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6 . THE NEW NEGRO

of class differentiation, if it ever was warrantable fo regard
gnd treat the Negro i rmasse it is becoming ﬁnw every mm_a
less possible, more unjost and more ddicnlous.

In the wery process of WQBW transplanted, 90 Negro Is
beroming fransformed.

The fide of Negro migration, northward and dity-ward,
is pot to be fully explzined 2s = blind flood started by the
defrtands of war industry coupled with.the shutting off. of
foreign migration, or by the prossure of ‘poor crops coupled

with ncressed sodal ferrorism In certzin sections of the .

South and Sonthwest.. Neithér labor demand, the boll-
weevil por the Kn Klux Klan is a-basic factor, however con-
tributory any or all of them may have been. -The wash and
- vush of this humman tide on the beach Bine, of the northern
city centers is to be explained wﬂnnuﬂq in terms of a new vision
of apportunity, of social and economic freedom, of 2 spirt to
seize, even in the face of an extortionzte and heavy foll, a
chahce for the iniprovement of vonditions;: With each suc-
cessive wave of it, the movement of the Negro becomes more
and more 2 mass movement toward the larger and the more
demderatic chazice—in the wandum case z deliberate flight not
only from Sﬁgmn to dity, but from gm&mﬁw bhﬁnnm
to modern. -

“Take Harlem as an E.o.nmﬁmm am this, H.Hmnw tn NManhdttdn
s not merely the largest menc community in the world, but
the first concentration in histoty of so-many divérse elements

of Negro life. It has attracted the African, the West Tndian,

the Negro American; has brought together the Negro of the
Notth and the Negro-of the South; the man from the city and:
the man from the town and ﬁﬁwmau the peasant, the student,

the busitess man, the professional tan, artist, poet, Bﬂmﬁmﬁ. .

adventurer*and worker, preacher and aritinal, exploiter and
social outcast, “Each group has come with its own m_wﬁmnm\nw
motives and for its gwn special memu but their greatest experi-
ence hes been the finding of one another, Proscription and
prejudice have throwh these dissimilar elements uto a common
area of contact and intevaction. Within this.ares; race sympa-~
thy and wnity have determined a further -fusing’ of sentimenf
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and experience. So what began in terms of segregation becomes

. more and mors,.2s its elements mix and react, the lzboratory of

% great race-welding, Fitherto, 3 must be admitted that
American Negroes have been a rare more in name than in
fact, or to be exict, more In sentiment thin in expetience.
The chief bond between them has been that of a common con-

" dition rather than a common conscionsness; a problem in com-
- ton mather than a life in common., In Harlem, Negro life
Is selzing vpon its first chances- for group expression and seff-

determination. It is—or promises at least to be—a race capital.
That &= why onf comparison 1s taken with those nascent centers
of foll-sxpressioh and self-determinafion which are playing
a-cteafive part in the world to-day. . Withont pretense to their
politicai sigmificance, Ezrlem hes the same r6le to play for the
New Negio as Dublis has had for the New HR_E& or Prague
for the New Czochoalovalkie.

Hoatlem, I grant you, ien’t typical—but it is Ewﬂﬁmnmﬁﬁu i
is prophetic. No sape ‘obierver, however sympethetic to the
new trend, would contend that the great masses are articulate
a3 yet, but they stir, they move, they are raore fhan physically
restless. The challenge of the few intellectuals among them
is clear enough~-the. “race radicals”- and realists who have
broken with the .ald epoch of philanthropic guidance, senti-
meatal appeal and protest. But are we after all only reading
into the mmu.ﬂhmm of &@aﬁﬁm giant the, s of an, agitator?
"Tho answer is in the gwﬂg.m. peasant /It is the “man farthest
down™ who 3§ most active-in getting up. One of the most
characterfstic symptoms of thig is the professional Ren, himself
migrating to tecapture his tonstitvency after 2 vain effort to
maintain i sorne Sonthern carner whet for years back seemed -
an estzblished living and clientele. The clergyman following
hig errant fock, the physicen or lawyer trailing bis clients, sup-
ply the true clues. In = real sense it s the tank and mbw who

-~ are Ieading, and the leaders who dre following. A tramsformed ,

and ttansforming psychology permeates the masses,
When the racial leaders of bwenty years age spoke of de-
veloping race-pride and stimulating race-consciousness, and of
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degree have antidpated the abrupt feeling that has surged nup
and now pervades the awakered centers, Some of the recopg-
nized Negro leaders and 2 powerful sectiom. of white opimion
identified with “tace work™ of the older order have indeed
atteinpted fo discount #his feeling as n “pussing phase;? ap attack
of “racs nerves” %o to $peaky an “afteringth of the war,” and
the like. Tt has niot abated, however, if we are to gauge by

the Hﬁ.@m@un tone ‘and tempet -of the Négro ‘press, or by the |

shift in popular suppoft from the officially ‘recognized apnd
orthodox spolesmen to these of the independent, popular, and
often radical typc who ate tamistakable syraptoius of 2 new

order. Itisa social disserviceto blunt the fact that the Negro -

of the Northern centers has reached 2 stage Where tutelage,
even of the most mterested and ﬁ&w;ﬁwﬂhou& sort, mast
give place to new amﬁgvmu where positive self-direction
must be reckoned with in ever increasing measnre. The Amer~
iczn miind must reckon with o fundamentally changed Negro.

" The Negro too, for Kis part, has idols of the teibe to smash.
If on the one hind the white man has erred, i making the
Neégro appear to be that which would excuse of extenuats
his treatment of him, the Negro, in turn; has too often fn-
necéssatily excused hiinself betause of the way He has ‘been,
treated. The- intelligent Negro of to-day Iy resdlved not to
make discrimination an exteiuation for his shorfdomings in
performance, Individual or collective; ke is tryiog to hold him-
self at par, peither inflated by mggonn& allowrances nor de-
preciated by cutrent social discounts. For this he must know
himself and be known for predisely what he is, and for that
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standing is basic for any subsequent coSperation =nd adjust-
me#t. The effort toward this will =t least have the effect of
remedyivg in large part what has been the most unsafisfactory
feature of onr present stage of race relafionships in America,
namely the fact that the. more intelligent and, representative
eloments of the two ruce groups have at sof meu.‘ H.cmhﬁm got
quite out of vital touch with one another. - :

‘The fiction j¢ that the life of the races is mnvmmmﬂou and,
increasingly-so. ~"THe fact is that they have touched too closely
atthe dnmmdoﬁvwm and too Bghtly =t the favomble fevels.

- While iiter-racisl councils have -sprung up in.the South,
drawing on forward -elements of both taces; in the Zonnwnnb
tities manual lzborers may brush elbows in their everyday
work, but-the commumity and business Jeaders have experienced
no such interplay or Far tdo Little of it. These segments must
achieve confuct or the race sttuation it America becomes des-
perate. Fortunately this is happening. . There is « growing
realization that in social effort the to-operative basis must sap-
plant long-distance philanthropy,.and that the EE« 'safepuard
for mass refations in the future must be- m.noﬁm& m the cate-
fully maistained canfacts of the enlightened minotities of both
TaCe. groups. In the intellectual realm . a tenewed and Ieen

. cutiosity . s replacing the recent apathy; the Negro is being

earefully studied, not just talked about and discussed. Iat art
and letters, instead of being wholly Qﬁnmhmummu he is being
mﬂ.poﬂ&% portrayed and painted.

‘o all of this the New meﬂo iy wwgm% respopsive as an
augnty of 2 new demecracy in American eulture. Fle i con-

i reason he welcomes the new scredtific rather than the old senfi- tributing his share to the. new social understanding. But the
L mental terests Sentimente] Interest in the Megro has ebibed. desirs to be understood would never in itself have been suffi-
: We used to lament this-as the falling off of our friends; now cieat to have opesed so completely the protectively closed por-
m we H.@.“Onmw and pray to e delivered Toﬂ“@. nmﬂOHn_. m@.ﬂ.mlmaﬂ%. and fald’ of the »Eﬁ.—mﬁ._.m ZQNHOum mind. There is still tog HH_..EH..F
A condescension. ‘The mind of each radial group has had a bittef possibility of being soubbed or patronized -for that. It was
B weaning, apathy or hatred on one sid3 matching disillusionmmient’ vather the necessity for fuller; troer self-cxpression, the realiza-
wﬁ or sescntment”on thé dther; but they Tate tach other to-day tion -of .the unwisdom of. allowing: social discrimination fo
B with the possibility-at lesst of entirely new muiteal attitudes. - segregate hitn mentaily, and"a’ counter-attitude to cramp and
ﬁw It does not follow that if the Negro were béttar known, he fotter his own Yving—and so the “spite-wall”? that the intel-
i would be better iked or bhetter treated. But mrutual under-. maanHm buile over the “color-line” has happily been taken
o . o
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down. Much. of this reopening of intellectnal comtacts has
centered in New York and has been richly Lruitful not merely

" in the sularging of persopal experience, but in the definite en~

richment of American art and letters and in'the- n_»ﬁmﬁmm of
owr common vision of the socal tasks ahead.

“The particular mﬁﬁmﬁm@ in the re-establishment of contact
between the thore advaaced: and representative classes is that
it promises to offset some of the unfavorable reactions of the
pust, or zt least to re~surface tace conteris somewhat for the
future. Suebtly the conditions that are molding 2 New Negro
are melding 2 new American attitude, ’

_ However; this new phase of things Is delicate; it will call -
for less charity but more justice; less help, but infinitely closer

understanding. This is indeed a critical ; stage of race relation-

_ ships because of the likelihood, if the new temper i not under-
© stood, of enpepdering sharp group antagonism, and a second ..

aop of more calculated prejudice.- In some quertérs, it .w“wm
alresdy done ao. Eaving weaned the Negro, H.Eurn opimicn
cannot continue to paternalize, ‘The Megro to=day is- Eﬁﬁﬁwﬁ\
meving forward under the control largely of his.own objectives.
What are these chjectives?: Those of his outer life are hap-
pily already well and finally formulated, for they are noné
pther than the ideals’of American Institutions and democracy.
Those of his joner Iife are vet in process of formation, for

the new E&Howomw at ﬂn@m@ﬂm is more of a consensus of feeling .

than of opinion, of attitude rather thag ¢f program. 561l some
points seem to have crystallized.

-Up to.the present one may wmamdmﬁq describe the Negto's
“Gnuer objectives” as.zn aftempt to Tepsir a-damaged group
pevchology and reshape a warped social perspective. Their
realization has required 2 new mentzlity for.the American
Nagro. And as it matures we begin to see ity effects; at first,
negative, iconodastic, and then positive and constructive. . In
this new group psychology we nofe the lapse of sentimental
appeal, then the development of = more positive. sélf-respect
and selfreliance; “the repudiation of sddal depeddence, zad
then the gradual recovery -from hyper-sensitivenets and
“touchy” nerves, the repudistion of the double standard of
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hﬁ&mﬁnﬂ with its special philanthropic zllowsnces and then
the sturdier desite for objective and scientific appraisal; and
finally the rise from. soctal disiliusionment to race pride, from -
the sense of socist debt to the responsibilities. of sodal contri-
botien, zod offctting the netassary working and- commonsense

. acceptance of restricted conditions, the belief in ultimate esteem

and recognifion. Therefore the Negro to-day wishes to be

~ known for what he is, even in his faults and mﬁounnnﬂﬁm@ .

and scorns z craven and precarious survival at the price of seem-
ing to be what he is not. He resents being spoken of s 2
sorial ward or minor, even by his own, 2id fo beng regarded
a chromic patient for the socialogical clinic, the sick man of
Amesican Democracy. For the same reasons, he himself I

< through with thdse social nostrums and panasess, the so-called

“golutions” of his amnmwmnnra with which he and the country

" have been so liberally dosed in the past. - Religion, freedom,

educution, maney—in torn, e Eas ardently hoped for and pe-

Bummnw% trusted these things; he still helieves in thern, but pot

in blind trust that they alone will sofve his Jife-problom. .
Each, mmﬁm_.maouu gﬁmﬂm«. will have.its creed, and that of

the present i3 the belief in the efficacy of no.mmnﬁﬁw cffort, in
‘ace, co-operation. "This deep feeling of race is af presest the

mainspring of 2@@3 life. It scems to be fhe outcome of fhe .
reaction to proscription and prejudice; an attempt, fairly suc-
eessful on the whole, to convert a defensive infto 20 offenisive
womnﬁ.nu 2 #m#&ﬁw into an incentive. It is radicz] in tone,
bnt not in purpsse and only the most stupid forms of opposi-
tion, misunderstanding or persecution conld make it otherwise.
Of course, the thinking Negro. has shifted 2 little toward the
Left with the world-trend, and there is an increasing proup who
affiliate with radical and liberal movements. Butr fundamen-

- tally for the presest the Negro is radical on tace matters, con-

servative on others, in other words, 2 “forced radical,” a sactal |
protestant rather than a gennine radical. Tet under further
pressure and njustice jconodastic m_m:mwn and motives will in-
evitably increase. Harlemi’s quixotic radicalisms call for their
aunce of democracy to-day lest to-moriow thizy be beyond cure.
The Negro mind réaches cut as yet to nothing but American
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wants, American ideas. But this forced attempt to build his
Americanisnt on race values js 2 tnique social experiment, and
its ultimate success s impossitile except through the fullest shar
ing of American culture and nstitutions. There shounld be
no. delusion abont this. American nerves in sections unstrung
with race hysteria are oftert fed the opiaté that: the trend of
Negro advance s wholly separatist,. and ‘that the effect of its
operation witl be to‘encyst the Negro as:a benign foreign body
in the body politic’ This cannot be—even if it were desivable.
The racialisny of the Negro is no limitation -or teservation ‘with
respect to American, life; it'is only o' constructive effortto hujld
the cbstructions in “the stream. of his progress into an efficient
dam of social enérgy aiid power. Democracy itself is obstructed
and stagnated to-the extent that any of its chatinels are closed.
Indeed they cannot be selectively dosed: So the choice.is not be-
tween one way for the Negro.and another-way for theé rest, hut
between Ametican fustitutions frustrated on the ene hand znd
American ideals progressively fulfilled and realized of the other.

There i, of course, 2 warrmitsbly comfortshle fesling &

being on the right sds of the country’s professed ideals. We
realize that we cannot be vndene without America’s undoing.
It is within the garitut of this attitnde that the thinking Negro
faces America, but with variztions of sacod that sre if snything
more significant than the attitude Hself Sometimes we have
it taleen with the mm_w_mmw..n ironig challénge-of McKay: -
Mine is the famre prinding dowa to-day
. Like & great landslp moving 4o the sea, .
Begring its freight of débris far away |
© Where the green huiigry waters restlessly
" Heave matmmoth ppramids, and. break and roar -

-« Their eeria challenge to the erumbling shezei .
Sometimes, perhaps. more frequently ds vet, it is taken in the
fervent and almost filial appeal and counse] of Weldon Joha-
son'sy | T L e

O Sgurtland, dear Soythland!
" Then why do you still cling )
" ‘To an idle age and » musty page,
© To'w dead =nd viseless thing? "

-

e i
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But between defiance and appeal, midway almost between eyni-
cism and hope, the prevailing mind stands in the mood of the
same author’s To Americs, an attitude of. sober query and
stoical challenge: T )

How would you have us, 25 we axel |
Or sinking "weath the load we bear,
Qur eyes fixed Forwerd on a stay,
Or gazing empty 2t despair?
Rising or falling? Men or things?
"With dregging pace or footsteps flest?
Strong, willing mnoﬂa in jour wings,
Or tghtening chains zhoutyonr feat?

. Mofe aid more, however, an futelligeit realization of the -
© great discrepandy betweén the Amefican sacial creed and the

Anrierican social practice forces upon the Negro the taking of
the moral” advantage that is his. Only thé-steadying zod
scbering cffect of 4 Gruly characteristic. gentleness of spitit
Pbrevents the rapid rise of a definite cynicism and counter—hate
and a defiant superiority feeling, * Flumman as this rezction. wonld

. be, the majerity still depretate its advent, and would gladly

sce it forestalled by the speedy amelioration of itscanses, We

~ wish gitr race pride to be'a Healthier, more positive ackievement:

than & feeling bascd npon 2 realization of the shortcomings
of others. But all paths towsrd the attainment of a sound

sosia) atitude have been difiosdt; only = relatively few: en-

lightened minds have Been able as tfie phrass puts it “to rise
above” prejudice. The ordinary man hus had. until recently
only a hard choice between the alternatives of sipine and
hteriilidting submission and stimulating but hurtful -counter-
prejudice.  Fortunately from some innsr, desperate resource-
Fulness has recently sprong up the sitaple expedient of fighting

. prejudice by mental passive resistarice, in other words by trying

toignote it. For the few, this fnznna may perhaps be effective,
but the masses camnot thrive upon 3. -
_ Fortunately there are constructive chanhels opening out Into

ey
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which the balked social feelings of the American Negro can
flow freely.
“Without them there would be much more pressure and dan-
_gerthan thereis. These compensating interests are racial but in
a new and enlarged way. One is the constiousness of acting as
the advance-guard of the African peoples in their contact with
Twentieth Century nmqg_ucnq the other, the gense of 2 ris-
gon of Hnw&arﬂ»ﬁm the race in world ésteem Feom that loss
of prestige for which the fate and conditfons of slavery have
5o largely been respomsible. .,ummmﬂwﬂﬁu as we shall see, I3 the

center of both these movéments;.she is the home of the Negro’s-

“Ziopism.? 'The polse of the Negro world hes begun to beat
in Harlem. A Negro newspaper curymg news matetial in
English, Frenth and .Spanish, gathered from all guarters of
Ameriea, the West Indics and Afficea has mzintaiped eelf in
Harlem for over five years. Two important magazines, both
edited from New York, maintain their news and crenlation
congistently on 4 cosmopolitzn sezle. Under American auspices
and backing, three.pan-African congresses have been held
phroad for the.descussion of common interests, colonial ques-
tlons and the future co-operztive development of Africa. In

teyms of the. race guestion as 2 .world problem, the Negro .

mind has leapt, so to, speak, upon the parapets.of prejudice
. and extended its cramped horizons. In so doingit hes linked
up with the growing group consciousness of the dark-peoples
and is gradually learning their common interests, As one of
owr writers has recently Hu;n it: It is imperative that we
understand the ‘whife world in its relations to the non~white
world” As with the Jew, vmﬂm@nsbob is making _the Negro
mternational,
As 2 world wwgugoﬂ this wider tace comscloustiess is
a ifferent thing from the much asserted rising tide of color.
Tts inevitable canses areé not of our making. The consequences
arenot h@n@ﬁu% damsgging to the best Interests of civilization.
" Whether it actually brings into being new Armadas. of confict,
or argosies of coltural exchange 2nd. nnbmwﬁgbugn can 8&«
be decided by the attitude of. the dominart races in an era of
orifical change. With the Ametican ..meﬁou his new Jogere

hel -
L ————— - — — ——
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nafignalism s primarily an effort to recaptnre contuct with the
sczttered peoples of African derivation. Garveyism may be a
transient, if m@nﬂpﬁ&mﬁ phenomenon, but the mommm&o réle of
the American Negro in the futore development of Africa is
one of the most constructive and universally helpfual missions
that any medera people can lay: -Claim to.

Constructive participation in secH causes cannot help mﬁﬁm
the Negro valuzble gronp incentives, as well- as increased pres-
tigh at home and abroad. Our greatest rehabilitation may pos-
sibly come ¢hrough such chaunels, but for the present, tiore
immediate hope rests in the revaluation by white and black
glike of the Negro in terms of his artistic endowments and
ulturs] . contributions, past-and prospsctive, It must be in-
cresingly recopnized that the Negro has already made very
substantizl contributions, not anly, in his folk-art, music espe-
cially, which has 2lways found appredation, but in larger, .

- though humbler and less-acknowledged ways. For gensrations

the Negro has been the peasant matrix of that section of
America which has most undervalued him, and here he has
contributed not only materially in- Isbor arid in sociel patience,
bug spirituzally as well. ‘Lhe South Has funconsciously ahbsorbed

. the gift of by m&#:»ﬂuﬂwmnmuuwﬁ In less than half a genera-
. tion it will be easier to recognize this, but the fact remains
that a leaven of humos, sentiment, imagination and tropic

nonchalatice has gone into the making of the South from. =
hamhle, unacknowledged source. - A second crop of the Negro's
gifts promises still more largely. Fle now becomes a conscious
contributor and lays aside the status of a Ummmmﬂmﬂ.% and ward
for that of o collsborafor zad participant in American civiliza-

tion. The great social gain In this is the releasing of vur fal-
ented group from the arid fields of controversy and debate to
the productive fields of creative expression. The especially
cultnral recopnition they win should in tarn prove the key to
that revalnation of the Negro which must precede ar accom-
pany agy considerable further betterment of race relationships.
But whatever the general effect, the present generation will
have added the motives of self-expression and spiritual devel-
opment to the old and stil unfinished task of making material




16 THE NEW NEGRO )

headway and progress. No ore who dbmhw%nhmﬁ%% faces the
situation with its substantial accomplishment or views the new
scene with its still more abundant promise can be entirely
withowt hepe: - And’ certainly, if in our lifetime the Negro
should not be zble to celebrate his-full initiation into Américan
democracy, he can at least, on the warrant of these things,
celebrate the aftainment of 2 mmwﬁmmnmﬁ andd. stisfying new
. phase of group modanﬁBnnﬂ and with it a m@ﬁg OoEEm,
cof &wmm. -
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Let Us Roam the Night
Together:
Music and Harlem Nights




Harlem Night Song

Comne, .
Lef ns romm the night together -

Singing.
Ilove yon.

Agross

The Harlers roof-fops
Meon is shining.
Wight. sky is.blre.
Sitars are great drops
Of golden dew. -

Down the sheet
A band i playing,

T love you.

.Doﬁu_nu

Ect us roam the night together
Singing,



"Trumpet Player

The Negro

With the trampet at his lips
Has dark moons of weariness
Benzath his eyes

‘Where the smoldering memory
Of slave ships

Blazed to the crack of whips
About his thighs,

The Negro

‘With the trompet at his Iips
Has a head of vibrankt-hair
Tamed down,
Patentleathersd now

Until if gleams

Like jeb—

Were jet a crown,

The swmusic

PFrom the tnumpet 2t his E.._m
Iz honey

Mived with liquid fire,

The thythm

From the trampst af his lips
Is acstazy

Distilled from old desire-—

Desire
That is longing for the moon

“Where the moonlight’s but 2 spatlight

In his eyes,
Desize
That is longing for the sea

Where the sea’s 2 _umvmﬁmum
Sucker size,

“The Negro
With the truenpet st his Hps

. Whose jacket

Has 2 fine one-button rofl,
Daes not know

© .Upon what riff the music mrwam

Its hypodermic needle
To his sonl-—

But saftly

As the tyne comes @85 hie throat
Trotuhle

Mellows to a golden note,



All Alone in this World:
Love and Loss




+
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~ Widow Woman

" Oh, that last Iong ride is a

Ride everybody must.take,

" ¥es, that tast long =ide’s 2

Ride everyhody must take.
And that final stop isa
Stop everybody must muske,

" 'When they put you in the ground and

They thyow ik in your face,
1 say put you in the grommd and

" Throw digt in your face, |

That’s one time, pretty papa,
You'll yure stay In your phace.

You was a mighty Jover and you
Ruiled me many years.

A mighty lover, baby, cause yon
Ruled me many years—

If Flive to be a thousand -~
Tl never dry these tears,

T don’t went nobody else and
Don't nobody else want me.

1 say don't want nobody <lse

And don’t nobady €lse want me-——

Yet you never can tell when a

" Wonan lke me s free!

P EEREE e s a

A
-

Ballad of the Max Who's Gone
No mopey to bury hilm,
The zelief gave Forty-Four.
‘The undertaker told ‘em,
You'll peed Sixty more

For a first-class fumergl,

A hearse and two cars—
And maybs your fuiendsTl
Send same Howers,

His wife took a paper

And wert around.

Eyerybudy that gave something
She put "em down,

She raked vp a Hundred

For her man that was dead,
His buddies bronghi Howers.

A foeral was had.

A minister preaghed-—
And charged Five

To hless him dead
And praise hita alive,

Noww that he's buried—
CGod rest his souke—
Reckon there's no charge
For graveyard mold.

T wonder what makes
1 A funerdl se high?

A poor v ain't got

No business to diz.

P ey = e et




Life is Fine:
And Other Celebrations




My People

The night §¢ beautiful,
So the faces of my people,

The stass are beautiful,
So the eyes of muy peaple.

Beautifyl, also, s the sm. ]
Bezutiful, glso, are the conls of-my people.

_ The Negro Speais of Rivers .

wr.&. known dyers: .
T've knowm zivers ancient as the world and older than the
flow of human blood i human veins,

My soul has grown deep like the rivess,

1 hatHed in the BEuphrates when dawns were yormg.
* T built my huk netr the Congo and it Julled me io sleep.
T locked upor: the Nile and raised the pyramids above it
I heard the sinping of the Mississippi when Abe Lincslu
went down to New Orleans, and T've seen its muddy
hosom turn lf galden in the sunsef.

T've knowa rivers:
Ancient, dusicy rivers,

My sond his grown deep like the sivers.



Daybreak in Alabama

‘When [ get to bera composer
'm gonm write me some miusic shot
Daybreak in Alibama i )
And Y'm gonna put the purtiestsongs in it
- Rising ot of the ground ke a swemp misk
And failing ont of heaved like saft dew.
¥m gonna put same tall tall trees o i
And the scent of pine needles ~
And the smelt of red.clay after rain t
And Tong red necks .
And poppy golored faces
And big brown arms
And the ficld daisy eyss
Of black and white hlack white black pepple
And I'm gonna put white hands *
And Black hands and brown and yellow hands
And red clay earth hends in it
Touching everybody with kind fingers
And tooehing each other najnra)] a5 dew
In that dawn, of music when I
Get to be a composer
And write 2bont aybreak
In Alsbama,



Or Does It Explode?:
Trouble and Pain




Troubled Woman

Shke stands

In the qudek darkness,
This troubled woman
Bowed by

‘Weariness and pain
Liks an

Autumn fower

In the frozen ain,
Li¥ea

‘Wind-blown antiman fower
That never lifts. its head

Agaln.

Ruby Brown .

She was yonng and begutiful

And golden Hke the sunshine
That warmed her body.

And beeause she was colored
Mayville had no place to offer her,
Nor el for the clean fame of joy
"That tried to burn within her soul.

© Ome day,

Sitting on ald Mis. Latham's back parch
Polishing the silyer,

She asked herself two questions

And they ran something like this:

What can =z colored girl do.

On the money from a white woman’s kitcheny
And ain't there any joy in this town?

Now the streets down by the tiver

Ruow more about this pretey Raby Brown,

And the sinister shuittered houses of £he boftoms
Told 4 yellow girl

Seeking an smswer to her guestions.

The good church folk do xot mention

Her name any more.

But the white men, -
Habituée of the high shuttered honses,
Pay more mortey to heyr now

Than they ever did befare,

When she worked intheir kitchens.



Mother te Son

‘Wel, son, TH tell you:

Life for me ain’t been no crystal stair,
It's had tacks in i,

And splinters,

And boards tom up,

~ * ° And places with no carpet on the foor—

Bare. :

But all the time

I'se been a-cHmbin’ on,
And reachin’ landin's,
And iy’ corsts,

_ And sometimes goin” in the dark

Where there ain't been no light, -
So boy, dor’t you torn back.
Daon't you set down on the steps
"Cruse you finds #t°s kinder hard,
Doe’t you fail now—

For Ise stll goin’, honey,

“I'se still chimbin',

And life for me ain't been no erystal stair,

‘What heppens to a deeamn deferred?

~Doss it dey up

Iike 2 raisin in the sun?

Or fester like 7 sore—

And then ran? .

Does it stink Hke rotten meai?
Or orust and STGAL OYeF—
Hke 2 syrupy sweet?

Maybe it just sags
Hke 2 heavy load,

Vrdoes it explode?



As I Grew Older

It was 2 loog Hme ago.

I have almost forgotten my dream.
But # was thera then,

In front of me,

Bright lke a sun—

My dream.

And-then the wall Tose,

Rose slowly,

Slowly, L
Between e and my dieam,
Raose, slowly, slovdy,
Dirmming,

Hiding,

Thelight of my dream. ]
Rose untl it tonched the dhy—
The wall.

-

Shadav,
T ame Black,

1 Lie down In the shadow.
No longer the light of my dream before ms, |
Above me. '
Only the thick wall,
' Only the shadows

My handst

My dark hands!

Break through the walll

Find my dreaml

Help me to shatter this dadoess,
To smash this night,

To break this shadow

Inte a thousand lights of sun,
Into & thousand whitling dreams
Cf suml



American Heartbreak:
Race and Conflict




Song for a Dark Girl

Way Down South in Dixie
{Break the heart of mes) .

They hong my black young laver
To a cxoss roads tree.

Way Down Soutl in Dixie
{Bruised body high in &ir)
- Y asked the white Lord Jesus
" 'What was the nse of prayer.

Way Down. Sonth in Dixie
{Break the heart of me)
Love is a naked shadow
On a goarled 2nd naked tree.

_H.wn South

The Yazy, laughing South
With bloodl on jts wouth,
The sunpy-faced South,
_ Beastsirong,
Idiok-brained,
The childsninded South
Seratching in the dead fire’s ashes
For a Negro's bopes.
Cotton and the moon,
Warmth, earth, wanmnth,
The sky, the sun, the stars,
The magucliz-scented South.
Beautifu}, like 2 woman,
Sednetive as s dark-eyed whore,
Passionate, cruel,
Honeylipped, syphilitic—
That is the South.”
And I, who sm black, would love her
But shie spits in my face,
And I, who zm black,
Would give her many mare gifts
But she turns her back wpon me.
S0 mow I seek the North—
The coldfaced North,
Tor she, they say,
1s a kinder mmistress,
And in her honse my children
May escape the spell of the South.



The Negro Mother .

Children, I come badk today
To tell you a story of the ing datk way
That I had to b, that I had to know
Tn arder that the mce might live and grow.
Look at my face—dark as the night—
Yet shining Bk the sun with love's bine light.
1 am the child they stole from the send
- Three himdred years ago in Africa’s land.
1 am the dark gidl who crossed the wide sea
Canying in my body the seed of the free.
1 sm The wornan who worked in the field
Bringing the cotton and the com to yictd.
I am the one who labored as 4 slave,
Beaten and mistreated, for the work that I gave—
Children sold away from g, hushand sold, oo, .
Mo safety, no love, no respect was I due.
Three hundred years in the deepest Sonth:
But God put a seng and a prayer in my mouth.
God pat a dream Kke steel in my soul.
Now, through my children, P reaching the goal.
Wow, through my children, young and fee, -
1 realize the blessings dended to me.
T couldn’t read fhew, T comldn’t wiite,
1 had nothing, back there in the might.
Sometimes, the valley was filled with tears,
‘But 1 kept trudging on throngh the lonely years.
Sometimes, the road was hot with sun,
But I had to keep on Hll my work was done:
I had to keep an! No stopping for me—
I was the seed of the coming Free.
I pourished the dream that nothing conld smother
Deep in my breast—the Negro mother,
1 had only hope then, but now throngh you,

Dark ones of today, my deearns must come trae:
Al you dark children in the wodd out ihere,
Remember my sweat, my pain, my despair.
Remember my years, heavy with sormow—

And make of thove years a torch for tomarow.
Miake of my past 2 road to the light

. Out of the darloness, the ignorance, the night.

Tift high my barmer out of the dust.

- Stand Iike free men sgpporting my trust.

Believe in the right, let none push you back.
Remember the whip and the slaver's brack.
Remember haw the strong in struggle and strife
41l bar you the way, and deay you life—

But march ever forward, brezking down bass.
Look gver tpward at the sun and the stas.

-~

Ok, my durk children, may my dreams and my prayess

Irpel you forever up the great staits—
For I will be with you il no white brother
Dares keep down the children of the Negro mother.

10



Here on the edge of hell
Stands Haxlern—
Remembering the old les,
The old Keks in the back,
The old, Be patient,

They tald ns befoie.

Sure, we rernember.
Now, when the man at the comer shore

Says sugar's gome vp another fwo cenfs, ©

And bread one,

And there's 4 new tax on cigarettes—
We remerher the job we never had,
Mever conld get, .

And can’t have now

Racanss we're colored.

So we stand here

On the edge of hell

T Harlem

An#l look out on the world
And wonder

‘What we're gonna do

Tn the face of

What we emember.
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Negro

I am a Negro;
Black as the night Emnw_
Black tke the depths of my Africa.

"TI've been = stave:
Cagsar told me o keep his doorsteps clean.
I brushed the boots of Washington.

T've been a workes:
Under my hand the wﬁwﬂ:mm azose.
1 made meortax for the Woolworth Building.

- I've'been 2 sioger:
All the way from Africa to Ooow%u
1 carried my sorrow SODES.
1 made ragtime.

T've heen a victim:
The Belgians cut off my hands in the Congo.
They lynch me still in Mississippi.

1 zm a Wegro:
Black as the night & .Emmw.
Black Yke the depths of my Africa,

Wﬁm&hmﬁ Heartbreak

I am the Amerdcan heartbreak—
Rock o which Freedom
Stornps is toe—
The great mistake
- That Jamestown
Made leng ago,



‘Who But the Loxd?

1locked and ¥ saw

That man they call the Law.
He was coming

Trown. the strest af me)

I had visions i my head

Of being 1zid ot cald and dead,
Or else murdered

By the third degree.

1 said, O, Lord, If you cor,

Sadve me from fhat manl

Dorft let kim make a pulp cut of H&
But the Lord he was not gaick.

The Law raised up his stick

And beat the living hell

Out of mel

Now, 1 do not enderstand
VWhy God don’t protect a man
From polive bratabiy.

Being poor and black,

T've na weapon 1o strike back
So who bot the Lord

Can proteel me?

Ko Klux

They took me out

To some lonesome place.
They said, “Do you believe
In the great whike race?”-

1 said, “Mister,

To tell you the truth,
T'd belizve in anything

If you'd ?# taom me Iogse™

The white man said, “Boy,
Can it be

" You'te z-stamdin’ there

A-gassin’ me?”

They hit me fn the head
And knocked me down.
And then they kicked me

- On the ground.

A Flensman said, “Nigeer,
Look me fn the face—

" And tell me you believe in

The great whita race.”
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Mulatto
I am your son, white man!

Ceorgia dugk
And the tmrpentine woods.
One of the pillars of the temyple fell.

You are my sonf
Like heill

“The moon over the turpertine woods.
The Beuthern might
Full of stars,
Creat big yellow stars.
What's a body but a toy?
Juioy bodies
Of nigger wenches
Blne black
Agzinst Black fences.
O, you little bastard bog,
What's a body but a toy?
The scent of pine wood stings the soft night air
What's the body of your mother?
Silver moonlght everywhere,
What's the body of your mother?
Sharp pine scent in the evening air.
A nigger night,
A nigger oy,
Alittle yellow
Bastard boy.

Naw, you ain't my brother,
Niggers ain't my brother.

Not ever.
Niggers aix't my brother.

The Southern night is full of stars,
Great big yellow stars,
O, sweet as carth;
Dupsk dark bodies
 Give sweef birth
Ta little yellow bastard boys.

Ot on back there in the night,
You afit white,

_ The bright stars seatter everywhere.

Pine wood scent in the evening air,
A nigger night,
A nigger joy,

I am your son, white man!

Alittle yellow
Bastard boy,
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Silhouette

Sonthern genfle lady,

Do not swoorn. B
They've jusk hung a Dlack m,
In the dark of the moon.

They've hung a black man
"To a rhadside froe

In the dark of the moon
For the world to see

How Dixie protecks

Lts white womanhood,

Southern gentle lady,
Be goad!]
Begoodl
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T Hear America Singing 1, Too

by Walt Whitman
1 hear America singing, the varied carols Thear,
Those of mechanics, each one singing his as it sikonld be bifthe and strong,
The carpenter singing his as he measires his plank or beam,
The mason singing his as he makes ready for wotk, or leaves offwork,
The boatman singing what belongs-to him in his hoat, the deckhand
singing on the steamboat deck,
The shoemakes Singing as be sits on his bench, the hatter singing as he stands,
The wood-cutter's song, the ploughboy's on his way in the mormng, or
at noon odermizsion or at sundown,
The delicious singing of the mother, or of the young wife at work, or of 10
the gltl sewing or washing,
Fach singing what belongs to him or her and to hone else,
The day what belongs to the day—at night the party of youmg fellows,
robust, fiendly,
Singing with open months their strong melodions songs,

Uy
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I am the darker brother,

They send me to eat in the kiched
‘When company comies,

But- I langh,

And gat well,

And grow stzong.

Tomormy,
I'll be at the fable

+ When company comes.

Nobodyq dare

Say to me,

“Eat in the kitchen,”
Then,

Besides,
They'Tl see how beawtifol T 2m
And be asharmed—

L too, am America,
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Democracy

Demorracy will not come
Taday, this year

- Noxever
Fhroegh cofnpromise and fear,

I have as mmeh right

Ag the other fellow has
To skznd

On my twa feet

And own the Tand.

1 tire so of hearing people say,
Lot things toke their couree,
Tomorrow s another day.

I do not need my freadom when I dead.

I carmot live on fomermw’s bread.

Freedom

Is a strong seed
Plagted

In 2 great need.
I lve here, too.
T want freedom
Just as yon.
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Langston Hughes Tone Assignment

Directions: For each poem, determine the tone (or tones) of the poem. Wiite the tone/s under the poem’s title. I the right
column, list which words, literaty devices, or technical/structural choices Hughes uses in order to establish such a tone.
Highlight the “tone words™ on the original poem in whatever color you are using for tone, and next to those words, write the tone
you wrote on this organizer.

Poem Title and Tone Tone words, literary devices, or technical / structural choices
that establish tone
Harlem Night Song
Trumpet Player
Widow Woman

Ballad of the Man Who’s Gone

My People

The Negro Speaks of Rivers

Daybreak in Alabama

Troubled Woman

Ruby Brown

Mother to Son

Harlem

As 1 Grew Older




Song for a Dark Girl

The South

The Negro Mother

Puzzled

Negro

American Heartbreak

‘Who But the Lord?

Ku Klux

Mulatto

Silhouette

I, Too

Democracy




Steps for Determining the Effect and Writing a Thesis for Poetry

1. Read the poem twice.

2, At the bottom of the poem, write a literal restatement of the message / content of the poem

3. Use your individualized annotation system to mark the poem.

4. Write your “gut feeling” emotional or intellectual response to the poem in a circle in the
middle of your paper (i.c., makes me feel somber, rebellious, angry, inspired, lonely...).

5. Inside that circle, draw a box and inside it write a message, moral, theme, or main idea that
can be derived from the poem (i.e., losing a loved one can have a profound impact on a child,
justice will always prevail, an apology isn’t always adequate fo make amends for a wrongdoing).
6. Look back at your annotations. On the mind-map lines write the stylistic or language choices
the author used that might have contributed to this response (literary devices, author’s choices).
7. Working backwards now, write a thesis statement that combines the literary devices, the
purpose served by those choices, and the effect of those choices on the meaning of the text for
us, the readers. While language may (and should) vary, the basic template is:

In (poem), (Author) uses
(techniques) in order to
(purpose). As a result, readers can appreciate / feel /

understand: (effect).
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Name:

Reading Selection:

Serninar Preparation Notes - Poetry

Coraplete the guide below to prepare for the Socratic Seminar. You will be using this sheet as 2
reference during the discussion, The more thorough your preparation, the more you will have to

say during seminat.

1. List major themes or motifs of the poemy's that you reed for the seminar;

Questions I want to ask the group:

Words or phrases thaf emphasize tone in the poern
{and the effect on the reader)

‘Wiiie disctussion-generating questions:
1

Tnclude poer title (in the case of a multiple-poem. study)
gnd line rumber
1

Parts of the text with which I can make a connection:

Author’s stylistic choices that bear on meaning and
emotional or intellectnal responge for the reader

This reminds me of whan.., T can connect with this

because... I once read something that reminds me of this...

1

Inclade poem title (in the case of a nultiple-poem study)
and line number
1




